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ART CENTRES 



LONDON. — Among the best things in the 
sculpture room in Burlington House is 
undoubtedly Mr. W. R. Colton's bronze 
figure, The Girdle. By the sculptor's 
kindness we are able to show a reproduction of 
this. It has been bought, as it deserved to be, 
by the Chantrey Trustees. It is strong, dignified 
and forcible. In no sense idyllic or ideal, it is 
yet absolutely convincing by very reason of its 
conscientious handling and the breadth of vision 
it betrays. 

In the Grafton Galleries is a collection of a 
particularly interesting character. In addition 
to some admirable pictures by Fritz Thaulow, 
Sisley, Fantin Latour and others, are many 
examples of decorative art such as are seldom 
brought together into a single exhibition. Mr. 
S. Bing is responsible for the organising of this, 
and is to be heartily congratulated upon the 
success of his efforts. 



Louis C. Tiffany, an American artist of the 
most remarkably many-sided attainments, is 
represented by lamps, stained glass, mosaic and 
other forms of decorative art, which are singularly 
distinct from anything we have seen before. 
Constantin Meunier, a Belgian artist, shows 
many busts, statuettes and medallions in bronze. 
In spite of their rough-hewn ruggedness, we had 
almost said because of it, his work stands out by 
itself as that of a man whose hands impress on 
modelling all the virile qualities of his soul. 
Dramatic, direct, he stamps the bronze with the 
breathing spirit of that life which Millet gave us 
in another field. 



Messrs. Obach's collection of Harpignie's 
landscapes and works of the Barbigon School 
should attract all who would see that master at 
his best, and also a mavellous Daubigny, The 
Harvest Moon. 



Gaston Latouche is replaced at the Fine Art 
Society's Gallery by Benjamin-Constant ; and 
here is also Gilbert Mark's silver work, which no 
one should miss seeing. All of it is interesting, 
some, of it beautiful to boot. 



Mr. R. Murdoch Wright, whose pictures of 



Egypt were lately on view in Bond Street at 
the Modern Gallery (and one of which we 
reproduce), are some of the best of the sunny 
East we have seen for many a day, being 
painted with sympathy and appreciation, and 
with the touch of a man who loves his brush. 
Mr. Wright is a Scotchman, with all a Scotch- 
man's tenacity of purpose, and has worked 
steadily for one end, that he should be able to 
cast all else aside and devote his life to art. He 
was brought up to be an engineer, and, having a 
widowed mother to care for, necessity compelled 
him to follow that profession for some years. As 
soon as he was able he went to Antwerp, where 
he studied in the Beaux Arts under Van Loup, 
and then to Paris. When there he entered the 
Atelier of Collarossi, one of the most interesting 
in the Quartier Latin, for he was Meissonier's 
favourite model, sat to him for Napoleon, and 
posed so well that that artist started him in an 
art school, which he has always personally 
supervised. After this Mr. Wright worked 
under Bougereau, Meissonier Constant and 
Bouvet, the two first-named having a great effect 
upon his methods and style. 

Madame Leo de Littrow has recently held 
her fourth exhibition at the Continental Gallery, 
a very attractive and representative one, and has 
earned for herself the appellation of ' the artist of 
Abbazia,' for all her painting and sketching is 
done in the beautiful Australian Tyrol and 
along the shores and on the islands of the blue 
Adriatic, beauties all too little known both to 
laymen and artists, who owe her a debt of, 
gratitude for bringing them to them if only on 
canvass and paper, for their picturesqueness is 
not yet spoiled by the advent of the tourist. 
Though Madame de Littrow is entirely Conti- 
nental by name, education and study, she is 
half English by birth and even more so in 
sympathy, for her father, the Austrian poet, 
married an Englishwoman. She studied in 
Paris and Munich, if we mistake not, but says 
nature has been her best teacher, and she always 
paints with the blue heavens for her roof and 
surrounded . only by the still primitive and 
picturesque peasants of the isles she loves so 
well and which owe her so much. By the 
artist, popularity for his favourite hunting grounds 
is always regretted, yet Madame de Littrow has 
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put away all selfishness and brought to Abbazia, 
a favourite bathing-place of the Venetians, many 
of the crowned heads of Europe, as well as the 
life and scenes made popular by her most attrac- 
tive work. H.T. 



Mr. Jack B. Yeats — who lately had an Exhi- 
bition of his Irish Sketches in Walker's Gallery, 
Bond Street — betrays a remarkable sense and 
power of conveying Irish unconscious humour. 
Many of the pictures shown were merely hurried 
notes, but were none the worse for that. Even 
his Donkey Rolling is full of quaint comicality, 
and we are much indebted to the artist for 
allowing us to reproduce this and its companion 
picture. 

PARIS.— The Salons of 1899 (Con- 
tinued). — At the Champs de Mars, 
only 147 numbers of sculpture are 
exhibited, against 808 at the Champs 
Elysees. Nothing of much pretension to the 
grandiose, but several interesting originalities. 
Naoum Aranson, a young Russian ; Balland, a 
young pupil of BafHer, and Rodin, who has 
made an interesting study of a Peasant of the 
Charente ; Mdlle. Claudel, Rodin's great pupil, 
who gives even more proofs of her powerful 
modelling ; Henri Cordier, Escoula, Frappa, and 
St. Marceaux, with his Vierge Douloureuse, well 
deserve mention. 

The master, Baffier, is ever worthy of 
himself. He gives us this time two carved 
oak sideboards of an absolutely unique style. 
On each of these he has placed a beautiful 
woman's bust, one of them his sister-in-law, in 
the peasant's " Coiffe " of the Berri. Also a 
beautiful wine service carved in tin with 
salver, goblets, and decanter, all in his favourite 
metal. He alone perhaps has tried and abso- 
lutely succeeded in applied art. The other 
things exhibited in that line are very few and 
not worth mentioning, with the exception of the 
beautiful and wonderfully fantastic enamelled 
jewels of Lalique. 

'A tout seigneur tout honneur !." The clever 
director of the Societe Nationale — Carolus Duran 
— (Champs de Mars), by dint of rubbing his palette 
with American dollars, paints in nothing but 
metallic paste. His General is in gold ; his 
Christ \% in silver; his portrait of his wife is in 



bullion with skies of plush, as though they were 
part of a collection of medals. Dagnan Bouvret 
is more satisfactory with a charming portrait of 
a woman in mourning of exquisite colouring, 
which really makes him a disciple of the masters 
of luminous painting, such as Lawrence, Reynolds, 
Gainsborough, etc. ; as also Emile Friant, the 
painter of Parisian cemeteries, who gives us this 
year a very lively Parisienne and a still more 
delightful Coquelin. Brunery gives, as usual, 
one of his charming tableaux de genre ; his 
Monsignori are fond of good cheer, but at the 
same time are artists, and do not neglect the 
nourishment of the mind more than that of the 
body, as one can judge by his Dilletantism. 
The beloved Gervex seems in full decadence : 
his portrait of the Tzar is dusty, undecided, and 
uninteresting ; his little group of Society people 
on Gordon Bennett's yacht flirting in the middle 
of a blue sea, resembles fashion plates without 
life or movement. 

There are a great many landscapes, which are 
mostly taken from scenes in Brittany, which 
seems now to have succeeded Normandy as a 
rendezvous for searchers of art in nature. Jean 
Veber gives us a weird, fantastic effect from any- 
where and nowhere ; his Les Maisons sont des 
Visages has, besides the originality of con- 
ception, to which we may add, perhaps, a 
little too much burlesque, much excellence in 
colouring and freshness. 

Raffaelli, represented by delightful scenes of 
Paris, is remarkable by the great variety in his 
painting Gay, spirited, and light when he treats 
the fashionable church of La Trinite ; massive 
and somewhat solemn in the sombre architecture 
of his Notre Dame. 

Cazin is another landscape painter who gives 
one the impression of reality, and the greater 
part of the charm of his work is due to its 
great simplicity. 

Amongst the portraits, the most striking are 
those of Gandara, who sends a delightful one of 
Mdlle. H. F., a study in white, greys, and 
pinks ; of Madame Salvator de Vienne, in grey 
and black with but two bright red spots, her lips 
and the rose at her waist ; and of Madame 
de Caraman-Chimay ; the three forming an 
ensemble of grace and elegance. 

Another artist of quite a different style is 
Jacques Blanche, whose portrait of Cheret, the 
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well-known ' poster ' artist, whose physiognomy, 
energetic and yet soft, he has rendered perfectly, 
whilst the ensemble of the picture, the artist's 
studio, surrounded by the toned-down posters, is 
charmingly impressive ; others by Mdlle. Alice 
Mumford ; Geri Melchers ; Braun ; Lebasque ; 
and several others which I must fain pass over. 

A dominating element in the Champs de Mars 
is that of the painters of sombre pictures. This 
is all very well here and there to render a 
dramatic impression, but when, like M. Georges 
Griveau, one wants to represent so simple a thing 
as his Dejeuner, it would gain in. having a little 
more light ; his people are lunching with the 
utmost calm in a light or rather a darkness such 
as is produced by the densest London fog, and 
one cannot understand why, instead of feeling 
for their food, which they cannot see, they do 
not light the gas, or a lamp, or even perhaps 
switch on the electric light. 

Artists of such talent as G. Griveau, Rene, 
Menard, Dauches, Boulard, etc., should resign 
themselves to allowing time to give their works 
the appearance of old pictures, and not make 
them undistinguishable. Unless it is to make 
a figure stand out absolutely distinctly from the 
rest of the picture, I do not really see the 
necessity for these artists to make an artificial 
night on their paintings, as one makes by a trick 
darkness on the stage. 

Before leaving the Champs de Mars for its 
next-door neighbour, the Champs Elysees, I must 
make mention of two fantastic and. beautiful 
works by Clairin, the Depart des Consents and its 
companion the Retour des Consents. I must also 
mention J. Miralles-Darmanin's Un Accident 
(Fig. 6), a tragedy behind the scenes. An 
impressive piece of work, full of movement and 
colour, which speaks for itself and is in my 
opinion one of the best pictures exhibited. 

The Champs Elysees is afflicted with such a 
plethora of bad or indifferent paintings, which 
have the pretension to catch the eye by their 
large dimensions or their vivid colourings, that it 
is difficult to single a few exceptions out of the 
two thousand convases exhibited, and which give 
one on the whole the impression of immense 
sale-rooms. 

A few very large pictures deserve mention ; 
not for their great interest, but for the amount 
of conscientious work they represent, such as the 



Conspiration des Pazzi by Barbin ; The Salon 
Carri by Berond, which, at a distance, is a marvel 
of perspective, containing as it were the whole 
of the great hall ; a ceiling by Jean-Paul-Laurens, 
Toulouse Contre Montfort, St. Quentin pris a"Assaut 
by Tattegrain, etc. 

A few interesting portraits by Benjamin Con 
stant, Ferdinand Humbert, etc., and a striking 
one of Rosa Bonheur by. Mdlle. A. Klumpke,, 
nor must be forgotten the Defense Hiroique. 
du Col. de Banyuls, by Henry Perrault, of 
interesting action and good colouring. 

Petit-Gerard gives us a picture of soldiers', 
every-day life and drill he is so fond of. One can 
see him following regiments in their manoeuvres, 
leading their hard and tiring life out of his love 
for them and his wish to make them loved 
by others. His picture Avant Vattaque is 
excellent for the study of each physiognomy and 
fresh colouring. 

Amongst the ' Tableaux de Genre,' two have 
taken my fancy immensely. One is Que dira 
Monseigneur ? by J. Denneulin. 

Charming also is Un passage risque" by. 

Madame Consuelo Fould. Another picture 

which in . my eyes is of great artistic value, 

for its delicacy and simplicity, is La Servante, 

by F. Bail (Fig. 7). I can but mention 

MM. Ger6me, who has not made progress 

since last year ; Bouguereau, Jules Lefeb- 

rere and Bonnat. All stationary, the former 

in his mythological fancies, the two latter in 

their singularly inert portraits ; and many 

hundreds of others which I neither notice nor 

remember* 

M. de V, 



THE HAGUE.— The pictures of 
Cushions iwhich we reproduce on pages 
135, 136, and 137, are examples of. an 
interesting application of an art practised 
by girls in Java, Sumatra, and Dutch Possessions. 
Mr. Thorn Prikker has spent much thought and 
time on discovering the secret of this colouring 
and applying it to silk and linen. After many 
disappointments he has succeeded so well that 
now the ' Arts and Crafts ' Exhibition, at the 
Hague, is full of this clever and interesting work 
by his hand. 
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WIMBLEDON.— Art and Benevo- 
lent Society. — The Society, 
which has stimulated local art 
and benefited various philanthropic 
projects for over twenty years, recently held 
its twenty-third exhibition at Wimbledon. 
The number of works shown was larger and 
the excellence achieved greater than has ever 
been the case before. Most of the exhibitors 
were local amateur artists, but there were also 
contributions from Messrs. Alfred Parsons, 
G. P. Jacomb Hood, E. H. Fahey, Ford Hughes 
and Miss Donald Smith. The gold medal was 
awarded to Miss Finlayson, Art College, 
Wimbledon ; the silver medal to Miss Barton. 
Miss Ffennell, of the Royal School of 
Needlework, S.K., judged the needlework, of 
which some beautiful specimens were displayed, 
Miss May Shaw obtaining the gold medal for 
an altar frontal, and Miss Preece the silver 
medal for an original design for a cushion. 
The miscellaneous section included examples 
of carving, decoration, painting, iron and copper 
work, photography, etc., the silver medal being 
won by Miss Kempson. The Benevolent Fund 
of the Society, towards which a certain 
proportion of the money spent on the purchase 
of the exhibits is devoted, was shared this year 
by the Wimbledon Cottage Hospital, the 
Friedenheim Home for the Dying, the local 
branch of the Royal Homes for Gentlewomen, 
and the Alexandra Hospital for Hip Disease. 



NOTTINGHAM is again the recipient 
of a munificent bequest to the Per- 
manent Collection of the City Art 
Gallery, under the will of the late 
Mr. T. E. Beaumont of Kenwood Park, 
Sheffield. This bequest consists of three valuable 
examples of pictorial art, viz., In Love, by 
Marcus Stone, R.A., and The Offer and Accepted, 
by Eugene Von de Beaas. It is unnecessary 
to give a description of the fine and characteristic 
work by Marcus Stone, which has become 
familiarised by the excellent reproductions of the 
Berlin Photographic Company. Eugene Von de 
Blaas, the painter of The Offer and Accepted, is a 
Vienna artist of repute, and Professor of Painting 
at the Vienna Academy. His delightful picture 
of Venetian figure subjects will be remembered 



by his frequent contributions to the Royal 
Academy. 

A Special Loan Exhibition of Arts and Crafts 
will be formed in the Museum towards the end 
of December. The exhibits will consist of 
contemporary work in decorative design and 
handicraft, such as Drawings, Cartoons, Decora- 
tive Painting, Pottery, Textiles and Needlework ; 
Metal Work, Wood Carving and Modelling, 
Book Decoration and Binding, etc. In every 
case the designer and craftsman will receive 
proper recognition, each exhibit bearing their 
names. This condition will doubtless receive 
the approval of all art workers. Intending 
exhibitors should communicate with the 
Director. C.B.S. 



OLDHAM. — The Corporation Art 
Gallery: — The Committee have 
just purchased from their Spring 
Exhibition for the permanent col- 
lection of the town, Mons. Frank Dvorak's 
picture 5/. Laurent, and also a water-colour 
drawing, by Mr. George Cockram, entitled 
Marshlands — Springtime. 



SOUTHPORT.— Mr. Charles Scarisbrick, 
of Scarisbrick Hall, has purchased Miss 
Ethel Wright's picture, A Path of Roses, 
and has presented it to the Corporation 
of Southport for their permanent collection. 



SCARBOROUGH.— We are glad to be 
able to show reproductions of two 
admirable posters for a competition 
lately organised by the Scarborough 
Town Council, for the most suitable design for 
a poster to advertise the attractions of the town 
as a watering-place and health resort. The two 
we show here were by a very long way the best 
of the hundred or so sent in. Mr. Webster's, 
which rightly gained the first prize, is as clever 
a poster as has ever been drawn; the way he 
has suggested the two sides of the town being 
admirable. Unfortunately, we have only the 
nam de guerre of 'Laleham' for the other ; but 
should we learn later that artist's name shall be 
delighted to publish it as that of the painter of 
a most refined and restrained yet telling bit of 
work. 
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